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ABSTRACT

Indian fictional landscape has witnessed a sigamficswing in almost all spheres of life especiafiythe 21st
century. In fact, it has been going through a gatimmal change. We have left our borrowed coloattte far behind and
want to read and write more about our own rootadsivs and cultural twigs. By attributing scientiéigplanations to the
conventional cultural ethics, the contemporary evat have recast the indigenous Indian culture withefreshing
perspective which has definitely revived the riddition of Indian ‘heroic age’ and revolutionizéte Indian Writing in
English in order to acquaint the Indian readerswaitcient Indian culture and history. The presepep will study the
selected texts of contemporary popular fictionaitevs, which include, Anand Neelkatanfsura and AjayaKrishna
Udayashankar'#Aryavarta Chronicles Amish Tripathi’'s Shiva Trilogy,Rajiv G. Menonn’'sThe Ascendance of Indra,
Sharath Komarraju'$he Winds of Hastinapugnd Shamik DasguptaRamayan 3392 A.[Beries. The paper focuses on
examining how these texts display an array of djgat attitudes towards the characters and incidarttse Indian Epics
and Mythology, how these versions of ancient tegtsterpret the mythical past, and how the respediuthors utilize

myth creatively for coming to terms with the preadizent of the present.
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INTRODUCTION

Mythology and folklores has been the very foundatid many cultures and civilizations. The mythisabries
across cultures are viewed as an embodiment offbelalues and philosophies that serves the ratioterest of the
people. In the Western literatufde Bibleis the constituent of Christian values and phildgeg. On the other hand, in
Indian Literature the Purana¥he Mahabharataand The Ramayan& embraced as the embodiment of Hindu religious
commandments. The mythical characters are the dienfgpresentation of these traditional values arel viewed as a
cultural beacon of the nation. The writers acrdss world refer back to their conventional mytholotyy address
contemporary issues by reinterpreting the pasténight of the present. The twentieth century ot critic T.S Eliot in
the essay “Tradition and Individual Talent” termieas, “pastness of the past will be present infthiere.” The use of
myths in literature is not a new phenomenon argl tifaidition was initiated by Homerlad and OdysseyThe mythical
characters and themes in Greek mythology were rgeduin history as symbolic representations ofuralt beliefs,
values, prejudices and philosophies. Thus, the ohytly is perennial and keeps growing in terms akpectives and
connotations. Commonly the myths are resplendetit iiéh themes and narrative forms. The literatjsts from every

epoch make use of these themes and forms in teir a
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Several popular and bestselling books today inclegger known stories in Hindu mythology that ateid in an
innovative ways. There seems to be a surge in hanésgies and art that analyze episodes and epidiniiu mythology,
re reading and deriving unexplored meanings frornoatemporary perspective. Re-telling Hindu mythaypt an
important role in the Indian nationalist strugglehglped in imagining a nation state). The mythd the traditional styles
of the narratives played an important role in raViof culture and in acting as a unifying forcehwitthe society. It helped
in imagining an Indian nation state with an identhistory and culture of its own. Myths, as Nietzs suggested, worked
as cultural foundations that saves the society fimmmentation. It builds cultural bonds that brbugeople together to

justify life as desirable in spite of its dark mamte

Though Hindu mythology continues to remain a fadagenre in popular fiction, contemporary interesHindu
mythology has adopted a different approach anddeasumed in different ways unique to the times. t€mporary
writing of Hindu mythology do not treat it as sasaoct text; there are creative interpretationsthadstories are analyzed,
dissected, delve into ambiguous areas and deriveahimgs are corroborated by discussions and dieogfl readers,
thinkers and academicians. The epics are reintexgbrim a way that makes them less godly and moraahu The
protagonists possess all human emotions includiegveaker ones. Their struggles and battles maginatys seen driven
by higher purposes. The narrative of the mythschasmged as universal journeys of characters avklriebm individual's
point of view. These bring out the human side ef 8ods and have made it possible for readersdtertd them in newer
ways. The characters are critiqued, scrutinizemtysand plots are questioned and connected witteoguorary ideologies

and issues.

The earlier Indian fictional writers assigned pexdjves, meanings, and connotations to the tramitionyths.
They used archetypes of legendary heroes, symbbtsacter types and themes. The novels Tike Krishna Keyby
Ashwin Sanghi goes back and forth in time, fromskria’s life (from his birth to death) and to conpemary times, when
a killer believes himself to be the Kalki avatami&h Tripathi’'sThe Shiva Trilogythat recreates Shiva, Satind other
related mythological characters as humans, Kridbhdayshankar'sThe Aryavartha Chronicletoo relates mythological
characters with human situations and sensibilitGmtemporary re-telling’s also attempt a versibfeminist revisionist
mythology that aims at a strategic revisionist of@ender imagery to transform culture and subtiest heritage that
women inherit. Devdutta Pattanaikta: An lllustrated Retelling of Ramayanlsloyna Chitrakar and Samhita Arni's
Sita’s Ramayanaxplore Ramayana from Rama’s abandoned queen’pgmige, Sujoy Ghosh’Ahalyainverts the story
of Sage Gautama’s wif®alace of lllusiondy Chitra Banerjee Divakaruni revisitse Mahabhratafrom the perspective
of Draupadi and Kavita Kane'’Karna's Wife: The Outcast Queerre few examples of popular literature that weave
threads of sexuality and feminism in the narrattbmmyths. Attempts at subverting morality and thations of evil and
good, books likeThe Aryavarta Chronicledy Krishna Udyasankarjsura: The Tale of the Vanquishég Anand
NeelakantanDuryodhanaby V. RamanathantheDifficulty of Being Good: On the Subtle Art of Dhaaby Gurucharan
Das attempt to raise important issues of morafibynfthe contemporary perspective. Spoken from #repgectives of the
villains of the stories the books aim at reformunligtthe notions of dharma that dominate Hindu ethiBooks like
Devdutta Pattaniak’Shikandi and Other Tales They Don't Tell Yand The Pregnant Kingattempt at re-telling the

narratives from the perspectives of marginalizeidemof the epics.

The new breed of writers like the Amish, Ashok Banknd Ashwin Sanghi are experimenting the mythplog
genre by blending it with the other modes of wagtiThese writers have contributed a lot in popalag and invigorating
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Indian culture and history amongst young Indiardeza who had almost forgotten their rich ancientuce and craving
for the western one. For instance, Ashok BankerAanish Tripathi have blended mythology with fantasgde. With this
kind of implementations these writers are modengisthe Indian myths. Ashok Banker pioneered thigcfice of
modernising the myths in Indian fictional writinBut he endeavoured to stay true to the originalhiogl stories by
replicating them. On the other hand Amish Tripditas created purely a fantasy fiction out of thehiogl stories. Amish

tried a new perspective with this traditional wdyhandling mythology and has given it a new outlook

The trend of successful novels having mythologmahtent started in 2003 with Ashok Banker's bebtwgl
eight-volume Ramayana Series. The internationdbhancreceived by Banker and the commercial sucoédss novels
indicated the interest of the people in the mythpzst. Many novels followed the tradition startedBanker and today,
the novels that are retellings of the Indian mytlgidal stories top the charts. Among the texts ictamed in the foregoing
discussion, Amish Tripathi's Shiva Trilogy is theosh popular. It comprises dfhe Immortals of Meluh#2010), The
Secret of the Nagg®011)and The Oath of the Vayuputré2013). Amish Tripathi has selected the most cmaatic of

the Indian gods- Shiva, but he has presented @isieamortal human being, asking.

What if Lord Shiva was not a figment of a rich inragion, but a person of flesh and blood? Like wod me. A man who
rose to become godlike because of his karma. Thahe premise of the Shiva Trilogy, which interpréhe rich
mythological heritage of ancient India, blendingtifbn with historical fact” (Tripathi: 2012).

The search for the meaning of evil is the themé tlias through these three novels. Shiva is fedttb believe that the
Chandravanshis, Nagas and the Branga are evilh®&discovers that they are not so. Through theseoaf action of the
novels he discovers that good and evil are sidabefame coin. Evil is not a person but a sitmatiche story tries to

rationalize the magical element of the Shiva myth.

Thundergod: The Ascendance of Indra (20i2}he first novel on the proposed ‘Vedic Trilodyy Rajiv G.
Menon. Like Tripathi, Menon has selected a godiaptotagonist, but Indra is not a god popular with story tellers. In
many of the myths, Indra has been presented aswerpthirsty, selfish, deceitful, even cowardly gddenon has
attempted to revert all that with his research gamalated into an adventure thriller set in mythtoaks with Indra as the
hero. Here Indra has been presented as the sotribhbleader and celestial being Daeyus who ligdiwhile Indra is a
child. Mitra, a sage and a former warrior, bringsIndra along with four other orphans Vayu, Agnarvina and Soma.
Indra is prophesized to be a leader who will uthie different group of Yavanas, Adityas, Ikshvagkbevas for the fight
against their common enemies, the Asuras. Indralg & ascendance is not easy. He has to acquidealership of the
Devas by his own skill. He, along with Agni, Vaydaruna and Soma goes out to win the territory ftbe Euphrates
River to the Harappa. On the whole, the novel prisséndra as the leader who established the Aryatosthe Indus
Valley.

Krishna Udaysankar’s seri@ihe Aryavarta Chroniclebas three novel&ovinda(2012), Kaurava (2013), and
Kurukshetra.A retelling ofthe Mahabharatathe novels are set in second millennium BCE. I fitkst novel Govinda
shows the Aryavart a region divided into sevenay tkkingdoms as a result of clash between two pawgroups. One is
the dynasty of the scholar sages, the descend&iasistha Varuni and the other is the Angirasaiffjanthe erstwhile
weapon makers to the kings. The Angirasa havedbeesknowledge of powerful weapons and when tbiesacret keeper

dies, everyone in Aryavarta tries to get hold @ #nmowledge so as to become the sole power doiminatveryone in the
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region. Vyasa, from the clan of the scholar sagats the family of the Kurus on the throne of Argeta. But they are the
vassals of Magadha Kingdom ruled by Jarasandha.pftagonist Krishna is called Govinda shawei ardplans to
replace the Kuru family with the Pandavas. He alsmts to destroy the Angirasa. Aryavarta is ledatgreat war for
dominance and imperial power, though Govinda hadenthe Pandavas, the rulers of Aryawarta througlcefel treaties,
has ensured that various kingdom under Aryarvamaain unified. Krishna Udaysankar in her note ®rnbvels mentions

that she has consulted the mainstream as welkadtérnative versions of the Krishna’s myth attéich.

It becomes possible to construct a story of whgghimay have happened as they did, a plausiblativarmwith
reasonable internal logical consistency. Sometthiagcould well have been history, something tkeds firm not just on

faith but also on logic and science” (Udaysankad2).

Anand Neelkantan’'s two novefssura: Tale of the Vanquishetdihe Story of Ravana and His Peof#©12) and
Ajaya: Roll of the Dice- Epic of the Kaurava Clanate retellings ofhe Ramayanandthe Mahabharatapics. In Asura,
the story centers on Ravana depicted as the soBaftanin father and Asura mother. He is treatecidyfby his brother,
the Emperor Kubera of Sri Lanka kingdom. Ravanahiswn to be mobilizing forces and acquiring theotier of the
Empire here. Sita is portrayed as Ravana’s daugttierhad to be abandoned due to a prophesy. Shendased to be
killed but she survives. Then she is kidnapped hyaRa when Ram and Lakshman are in exile. The stoows the
Ramayana war and ultimate defeat of Ravana. Neglkamas based the book on the alternative Ramagspecially
recited in the southern part of India. The storpasrated by Ravana and a fictitious character Bhadho represents the
common Indian person, gullible to the politiciai®ta has been presented as Ravana’s daughter ilegber known
versions of Ramayana. But once this view is adgpterlwhole motif of this story changes drasticaRavana is not a ten

headed demon here. The author has given a synegilanation for the ten faces.

Ajaya is the version ofthe Mahabharatatold from the Kauravas’'s perspective. Suyodhanarybdhana)
represents the Kauravas and believes it to beittigight to rule the kingdom. Pandavas are theaf@yinces who follow
the rigid laws of caste and pay no need to mefigr@as the Kauravas believe in equality. Suyodhaaies Karna, son of
a Charioteer, a king, only on the basis of merite ook starts with a picture of the childhood dafythe Pandavas and
Kauravas where Pandavas are shown to be tormehtirgcousins. Pandavas are enthroned but the Ksuanast get what
is their birthright. The book ends with the gampliepisode where the Kauravas win the kingdom whighttelp of the roll
of the dice. In his note to the novel, Neelkantapl&ns the reason for choosing to write Duryodbsusdory. He had
visited a village in Kerala where the people regdrduryodhana as a benevolent prince and celebnateid honour a
festival every year. Duryodhana, in return of tiedkess shown to him by an old woman who gave by to quench
his thirst constructed a temple with no idol inHe gave surrounding villages to the temple, appdiran outcast as the
priest and it is still believed that he answers phayers of the villagers. This prompted the autloorresearch on the
villainous figure of Duryodhana and he came to ¢baclusion that Duryodhana was: far removed from gbheming,
roaring, arrogant villain of popular television isés and traditional retellings. Instead, here wasrutally honest prince,
brave and self-willed, willing to fight for what Heelieved in. Duryodhana never believed his Pandawsins to be of
divine origin; and to modern minds, their outlatdislaim now sounds chillingly similar to presentydpolitical

propaganda used to fool a gullible public. (Neetkan7)

NAAS Rating: 3.10- Articles can be sent teditor@impactjournals.us




| Modern Retelling of Indian Myths: A Study of Rehasling Mythology Through Popular Fictions 175 |

Sharath Komarraju'§he Winds of Hastinapu2013) is yet another different retelling of thealvbharata Epic.
The Epic is narrated from the points of view ofmioent women characters Ganga and Satyavti maiiky.novel begins
where Mahabharata has ended. On the last jourtay,tiae climb of the ice mountain, when all the dRara brothers are
lying dead, Ganga is the last to survive. She knitas her end is near. She recounts the storyeofthat epic from her
perspective in the first half of this novel. Theaed half is the story the fisher woman Satyavédibm the king Shantanu
married. The story covers incidents from the tinfeew Ganga come down to earth and married Shaniiaooncludes
with the birth of Satyavatis's grandson DhritaraghfThe births of Pandu and Vidur are awaited. Kwaja actually
brings to forefront the voices that are sidelinedhe epic. Ganga and Satyawati, though performérg significant roles
in the action of the Mahabharata, have never bésnghe power to express themselves. This reteljoes close to

actually the rewriting of the epic.

Shamik Dasgupta’Ramayan 3392 Alas three volumes; it is a graphic novel seri¢ghmribooks are also aimed
at adult readers. Prominent persons like Deepalpt@hand Shekhar Kapur conceived of this idea dingeRamayana
story in a futuristic time. The future depictedtirese books is one where the lives of human beirgén danger because
of the Asuras/demons. The Prince Ram, with hishenst rises as a savior of the human race. Thedirown in this text
is that of after the third world war. The worldd&ided into two continents Nark and Aryavarta. N& the abode of the
Asuras who continually attack the humans livingAryavarta. Many changes have been made to the lisirpf
Ramayana. Forexample, Ram is sent to exile forihglé temporary truce with the Asuras (an act whiehwas
compelled for due to the mortal injury to his bratihakshman). Seeta is a woman with magical powbem Ram meets
in Mithila and he refuses to marry her though thgesVishwamitra tells him that it is destined fonho act as a protector
to this woman. As in all the graphic novels, theémfacus is on action. The frequent skirmishes wlith demons are the

mainstay of these texts. The apocalyptic settirapisanovation that engages the interest of theéenehere.
CONCLUSIONS

Thus, this paper has attempted to present how gnoracan revisit, resurrect and reconstruct thehaiggy and
how to bring necessary additions to the anciernysaad continue it or create altogether a new stbhe selected novels
are alternative versions of the popular mytholdgieats. They present the gods, deities, superBessecommon human
beings and try to look at the characters as welhaiglents in a rational manner. Secondly, the imnafged voices are
given preference in these stories. Even in the&hnlogy, Ganesh and Kali have been shown to beéenmautcasts whom
Sati brings back. The voices of erstwhile villaRavana and Duryodhana(who is specifically calleGagodhana in all
the versions mentioned above) are given expressidrthe reader gets acquainted with the viewpditte vanquished.
Thirdly, there is an attempt to give the women absers their due status and that is why some ofitirels make it a point
to tell the story from the feminine perspective eTpost colonial authors seem to be deconstructiagdbmestic grand
narratives here. The indication is that, not omilg tolonizer suppressed the voices of the colonikatithe dominant
cultural groups within the colonized society alsnothered he voices of the weaker sections. Findilgse stories are
retold not only because of an interest in or aifegion for the mythical past but they also consfstommentaries on the

present socio-political situation.

It is no doubt that the Indian fiction scene isrgpthrough a generational change where the audienieally

shedding colonial influences and the idea of cépitauperiority. Whatever the intentions of thaders and writers, we
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can take hope from the fact that these currenllirgge allow us to reclaim a Hinduism that is plisac and diverse. As

we retell the ancient tales in our own voices awdolur own times, we can, for example, questionpugiarchal strains in

the Ramayanawe can recall with pleasure the sexuality in tinghs of Shiva, we can revel in the powers of D&s.

parents and grandparents, we can tell these storiesr children and grandchildren in our ways,hwiur concerns, our

politics, our worldviews. We can ensure that thesimns of these stories that we choose to sharpraggessive, perhaps

even subversive. The stories themselves are genemod fearless; for centuries, they have openechgblwes up to

multiple tellings, to new twists and turns, to gldestions that have new answers.
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